
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



370 



ART & LIFE 



forces of Athens in 413 B. C. The style 
of the design of the armor appearing on 
these decadrachms leads to the con- 
clusion that they must have been 
struck in connection with these games 
arranged in celebration of this same 
victory. 

It is through his work alone that we 
know anything about Euainetos (possi- 
bly a pupil of Eumenos, and perhaps a 
fellow- worker with Eukleidos), but that 
is a monument which any man might 
envy. Several of these medallions bear 
his signature, but others which are un- 
signed seem likely to have been cut by 
him. For Catania, halfway between 
Syracuse and Mt. Etna, he designed a 
beautiful tetradrachm. The reverse de- 
picts a quadriga, such as we may see in 
the Syracuse decadrachm shown here, 
but instead of a wreath, the flying Vic- 
tory carries a tiny tablet bearing the 
first five letters— EYAIN— of the artist's 
name. Another design by Euainetos, 
and one of the most delightful in all 
Greek Art, is shown in the didrachm for 
Camarina, where the nymph, carried 
over the waves on the back of a swan, is 
depicted. Eusinetos worked between the 
last third of the Fifth century, B.C., and 
the beginning of the Fourth century B.C. 
This was in the period of the political 



supremacy of Syracuse — the Tyranny of 
Dionysius. 

Apart from its symbolism and its 
artist, the particular decadrachm of Syra- 
cuse here pictured has a history of fasci- 
nating interest. Many of these coins 
have come from famous cabinets, or have 
formed part of the treasures of forgotten 
princes, while others which have found 
their way into the market have been 
discovered in little hoards buried for safe 
keeping centuries ago. They may have 
been so hidden to escape robbery. Often 
there is evidence of a hurried burial which 
,may have indicated flight on the owner's 
part, but also the hope of a return which 
never came to pass. It was in such a 
hoard that the coin illustrated was found 
some years ago. On one of the sunny 
slopes of Mt. Etna, a peasant digging on 
his little farm turned over a piece of 
lava, and saw beneath, a pot containing 
about eighty silver coins. This deca- 
drachm of Syracuse was among them. 
Unlike some of the others, the lava had 
not penetrated to it, its condition was 
perfect. It was almost as it had come 
from the die over two thousand years 
ago. From Sicily' it passed to England, 
and after an interval, to America. De- 
spite its smallhess, it is one of the monu- 
ments of Greek Art. 




Sunset 

By Dorothy Stockbridge 



The flowers have faded every one, 

The leaves are dead. 

I found the garden stripped of bloom. 

The soft-eyed nymphs attendant on the sun 

Heap the flushed rose leaves for his crimson bed 

Caressed with purple gloom, 

The lilac blossoms trickle, one by one. 



